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Pause... Take a picture of the end of Act III, 
Scene 3, of Shakespear’s tragedy, Othello ... 
and canvas it.   Pluck the pitches from Bach’s, 
Toccata and Fugue in D-minor, and paste them 
onto the element. Soak the artistic genius of 
Michelangelo Caravaggio from The Death of 
the Virgin, and let them drip upon the surface. 
Aspirate Yves Marie André’s, Essai sur le Beau, 
and breathe life into the progress. Con!ne the 
amalgamation with inspiration from Carl 
Andre’s, 43 Roaring forty.

The aforementioned is a subjective take on 
Anthony Russell’s style and work, and spoken 
by one of his masterful pieces: The Eye of 
the Storm. Perhaps it, and the myriad more 
aesthetically palatable pieces, will share a 
di"erent narrative to di"erent eyes. They all 
have innumerable stories to tell!

Born in Kenya, and raised oscillating between 
Kenya’s sub-Saharan topography and United 
Kingdom’s Norman-Baroque-Neoclassical-
Palladian architecture, he has since made a 
canvas out of the world through combining 
African inspiration with Western media. Sonja 
Nuttall, a British fashion designer, wrote this 
about his work: “The Spirit of Africa is felt and 
seen throughout Anthony Russell’s art.”

His art is enigmatic; a word he used when 
describing himself. It goes beyond the easel, 
and onto a #at slab that resembles a chemistry 
lab countertop: That is how intense it is!  
Many have tried to de!ne it, but Vassilissa 
Conway, Art Editor of B Beyond Magazine, is, 
perhaps, the closest, a person has come to 
demystifying his pieces in a literary manner: 
“Anthony Russell’s art has a haunting quality 
about it. The sepia tones hark back to old 
colonial times, sharply contrasting with vivid 
tribal images and large iconic photographs of wild life, the whole 
fusing into a passionate and poignant tribute to conservationism in 
Africa. The resulting contrast of cultures and colours, as well as the 
unique to the artist use of di"erent media, imbue the canvasses with 
powerful sensuality, muted yet palpable danger, and a potent sense of 
what Africa is about – a continent of contradictions, raw earthiness 
and compelling beauty like no other.”

Anthony Russell’s journey, hitherto, has been one that has required 
immense patience to reach the level at which he is today. “Though 

my journey was tough initially, things are now moving 
at a rapid pace, but the constant in my journey has been 
the pleasure of it being creatively vibrant,” he explains. 
“When people from around the world as a global tribe 
enjoyed what I enjoyed and were willing to have a part of 
it as theirs, that’s when I became convinced that I could 
earn a living from pursuing my passion,” he spoke about 
his !rst big break, four years ago.

As with artists, through the ages, inspiration is the key 
that unlocks creativity; his, as he mentioned, is derived 
from: “Everything I see, sensate and feel, through other 
artists’ energies and this continent’s luminous and 
ridiculous kaleidoscope of contrasts, is where I gain my 
inspiration from.” His artistic endowment has not been 
limited to the canvas; rather, he explodes laterally by 
imparting the same energy onto photography, music, 
and design (architectural and interior). How does he 
make the transition from one mode to the other? “They 
are intertwined and represent creativity. Transition 
takes peaceful focus; lock into an idea, start to create the 
idea, and let it manifest itself organically, while being 
patient in allowing myself to go with a #ow. Being open 
to anything positive helps with transitions,” he talks 
about his boundless nature of creating.

While he takes the continent to the world, Anthony 
Russell’s heart is locked on this side of the equator. The 
Shompole Lodge, one of his earth erected arts, is a luxury 
resort in the Great Ri$ Valley whose focus is saving the 
lion population and preserving land while nurturing 
the local community. Though temporarily closed, this is 
one of the many ways that he is giving back to a country 
from which he has gained inspiration. Through his 
art, he continues to partner with the United Nations, 
Ford Foundation, and the European Union. Some of his 
close friends and proponents of his conservation causes 
include Ronnie Wood of the Rolling Stones; designers, 
Calvin Klein and Stephano Gabbanna; and, British 
Photographer, David Bailey.

A few kilometres south of Nairobi, and where many of his art pieces are 
realised, is where Anthony Russell calls home. When asked about the art 
scene in Kenya, he answered: “The art scene needs more opportunity to 
develop creativity in more unique styles and collaborations with fellow 
artists globally.” A !nal question was posed to him about what art is to him; 
delving into his heart he picked out words that he’s carried with him through 
this voyage: “Aristotle said: ‘ The aim of art is to represent not the outward 
appearance of things, but the inward signi!cance.’ Art to me is what feeling 
it gives and how it resonates with the person’s own emotional interpretation 
of a piece.”
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